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SINOSSI

TERENCE MCDONAGH, detective della Squadra Omicidi del Dipartimento di Polizia di New Orleans, salva un prigioniero che rischia di annegare nella furia dell’uragano Katrina. Durante l’operazione subisce un grave infortunio alla schiena. Viene promosso Tenente, gli prescrivono degli antidolorifici e lo riammettono in servizio.

Un anno dopo, Terence ha una dipendenza dal Vicodin e dalla cocaina, sostenuta dalla presunzione di saper svolgere il proprio dovere, di essere un poliziotto migliore di quanto non sia mai stato. Quando viene trovata una famiglia di immigrati africani massacrata, riesce a convincere i superiori che è lui la persona giusta per condurre le indagini.

Trova un testimone oculare – un fattorino di nome DARYL, che per far rilasciare sua madre sulla parola, accetta di testimoniare contro uno spacciatore, BIG FATE, mai processato per via della sua propensione a uccidere i testimoni. Tocca a Terence proteggere Daryl, un compito reso più complicato dalla telefonata della sua ragazza.

Terence e FRANKIE si amano come se fossero soli al mondo.  Lei è una prostituta, ma questo non è un deterrente all’amore di lui - anzi, lo spinge a volerla proteggere ancora di più. Quando lei gli dice che un cliente l’ha percossa e non l’ha pagata, prende Daryl e lo porta con sé a Biloxi, a casa di Frankie.

L’aggressore – un subdolo individuo di nome JUSTIN – è ancora nella stanza di Frankie. Terence  lo picchia e lo costringe a pagare. Daryl, ormai convinto che Terence sia troppo tossicodipendente per proteggerlo, approfitta del momento in cui lui controlla i risultati del football e scappa. Terence lo cerca, minaccia la nonna del ragazzo per farsi dire dov’è, ma si sente rispondere che ha lasciato il Paese.

Si innesca una spirale infernale. Il Procuratore Distrettuale non ha prove contro Big Fate, Terence viene richiamato all’ordine. Lo chiamano da casa di Frankie, dove dei criminali armati al soldo del padre di Justin, la stanno terrorizzando. Dicono a Terence che vogliono cinquantamila dollari e un giro a testa gratis con Frankie. Terence chiede due giorni di tempo e loro se ne vanno.

Terence è disperato, accompagna Frankie - riluttante e stordita dalla droga - a casa del padre, sperando che riesca a superare i dissapori con la sua nuova moglie. La carriera di Terence al Dipartimento di Polizia sembra finita. Il “cattivo tenente” va da Big Fate con una proposta – in cambio di denaro, lo informerà in anticipo sulle operazioni di polizia. Quando Terence gli prova che può farlo, Big Fate accetta.

Terence riscuote la sua parte in droga, offre a Big Fate un tiro dalla sua pipa da crack, un attimo prima che compaiano gli uomini del padre di Justin, venuti a riscuotere.  

Big Fate e i suoi li ammazzano tutti.  Terence ha la pipa – con un campione del DNA di Big Fate – e la collega alla  scena del massacro della famiglia africana. 

Nel contorto universo morale di Terence, Big Fate viene condannato, Terence viene promosso, Frankie è sobria e incinta, e Terence, a insaputa di tutti, tira ancora la coca.

IL CATTIVO TENENTE – Ultima Chiamata New Orleans
Interviste e Note di Produzione – Agosto 2008 di Ryan Lough per Nu Image

Intervista con Ed Pressman – Produttore
D: Come è nata l’idea di fare un altro Bad Lieutenant (“Il Cattivo Tenente”)?
R: E’ iniziata col progetto di una serie televisiva per la Lionsgate. Me ne ha parlato Stefan Belafonte, che ha suggerito di farla scrivere a William Finkelstein, ormai famoso come autore di L.A. LAW e NYPD BLUE. Ho avuto un incontro con Bill e mi è piaciuto l’impianto che voleva dare alla storia. Però alla fine abbiamo deciso che sarebbe stato meglio farne un film, così Bill ha scritto la sceneggiatura e siamo andati avanti.
D:  Perché avete preferito New Orleans a New York? 
R: Nicolas Cage voleva girare a New Orleans.

D: Come avete coinvolto Werner Herzog nel progetto?

R: Ho parlato con David Gersh alla Gersh Agency. Gli ho detto che Werner sarebbe stato il regista ideale di questo film. Ci siamo visti a Chateau Marmont, a Werner è piaciuto il copione e ha suggerito di ingaggiare Nicolas Cage. I due avevano già tentato di lavorare insieme, ma poi non l’avevano fatto. Abbiamo contattato Nicolas tramite Jon Levine della CAA. Nicolas si è mostrato interessato al film e alla collaborazione con Werner, ma voleva girare a New Orleans.
Intervista con Nicolas Cage
D:  Cosa l’ha attratta in Il Cattivo Tenente – Ultima Chiamata New Orleans?

R:  L’ho visto come una sfida ed ero pronto a rischiare. A questo punto della mia carriera, ho bisogno di ingaggi stimolanti, che tengano alto l’interesse nel mio mestiere. Conosco Harvey  [Keitel] e l’ho ammirato molto nel primo Bad Lieutenant (“Il Cattivo Tenente”) . Quello di Abel era un grande film, ma aveva un’impronta fortemente giudaico-cristiana. Con Werner e la nuova sceneggiatura, avremmo potuto realizzare un remake molto più astratto. Mi piaceva l’idea di un mondo della droga senza droghe, di un film che gettasse uno sguardo impressionista sull’ambiente della droga di 20-30 anni fa. Ho visto questo ruolo come una possibilità di crescita.

Quanto a New Orleans – sono molto legato a questa città. Per tanti versi, lì sono rinato, sono diventato un filosofo. E’ stata la città che mi ha risvegliato alla possibile esistenza di energie arcaiche... e questo è insieme una benedizione e una maledizione. Ero un po’ indeciso se fare un altro film a New Orleans. Ne avevo fatti già quattro. Avevo paura a tornare, ma quando ho paura di fare qualcosa, mi viene l’impulso di farla. Devo affrontare la paura e trovare il modo di superarla. Queste sono le motivazioni principali.


D:  Ho saputo che lei ha scelto il set di questo film. Può spiegare perché?

R:  Ho scelto New Orleans per le ragioni che ho già spiegato. E’ una città unica al mondo. Il primo Bad Lieutenant era ambientato a New York, ma questo è un film completamente nuovo (Il Cattivo Tenente – Ultima Chiamata New Orleans), perciò era giusto dargli uno sfondo culturale diverso.
D:  Com’è stato fare un film con Werner Herzog?

R:  Werner mi aveva contattato nel 1995 per interpretare CORTEZ, io avevo appena finito VIA DA LAS VEGAS.  Ero molto selettivo sugli ingaggi e quando Cortez arrivò sulla mia scrivania, non mi sembrò saggio impersonare un dittatore tanto orribile. Molti attori interpretano Manson o Hitler e poi non si vedono più, non volevo che accadesse anche a me. Ero molto più giovane, oggi vedrei la cosa in modo diverso. Ma per tornare a Werner – sono cresciuto guardando i suoi film, mio padre è suo amico e grande ammiratore della sua opera, come pure alcuni miei colleghi, e tutti mi hanno consigliato di accettare la sua offerta. Secondo me, NOSFERATU, AGUIRRE: FURORE DI DIO e LA BALLATA DI STROSZEK sono tutti film di grande valore. Quindi ho visto positivamente questa collaborazione.

Sono sempre alla ricerca di nuovi modi di espressione. Ho appena girato un film a Bangkok, in Tailandia, con due fratelli cinesi e una troupe tutta tailandese, perché pensavo che questo mi avrebbe stimolato a tirare fuori un altro me. Quando fai l’attore da trent’anni, cerchi costantemente di reinventarti, ma se non trovi da solo il modo di farlo, devi andare a cercarlo in strani luoghi. Werner è un grande artista tedesco, ero curioso di conoscere la sua sensibilità, di scoprire cosa avrebbe visto in me, cosa avrebbe tirato fuori da me.

Il Cattivo Tenente – Ultima Chiamata New Orleans è come un motore che si alimenta da sé. Werner lo sapeva e per questo abbiamo lavorato bene insieme. Lui mi ha lasciato libero di esprimermi e io gli ho lasciato fare la sua parte.

Intervista con Peter Zeitlinger – Direttore della Fotografia 
D:  Lavora con Werner da oltre dodici anni e insieme avete realizzato tanti film. Cosa può dirci di Cativo Tenente – The Remake?

R:  Questo è il primo film di Werner girato in una grande città americana. E’ stata un’esperienza totalmente diversa. E’ stata anche la prima volta che abbiamo utilizzato attrezzature tanto sofisticate. A differenza di Werner, io sono abituato ai grandi set hollywoodiani – non abbiamo mai lavorato insieme in una produzione hollywoodiana - e questo ha generato una serie di sfide per entrambi. Per quanto mi riguarda, la struttura operativa mi era un po’ estranea.
D: Qual è stato l’approccio fotografico a questo film?

R:  Avevo bisogno di creare un look e un ambiente realistici, con le luci e altri elementi, senza distrarre Werner  e permettergli di concentrarsi sulla creazione delle scene con gli attori. Abbiamo girato senza prove, la macchina da presa inquadrava costantemente a 360 gradi, perciò lo spazio doveva essere libero da attrezzature. Ogni cosa doveva apparire come se Werner e gli attori non fossero su un set. Per fortuna avevamo a disposizione tutte le luci necessarie a questo scopo. Volevo creare un’atmosfera da film noir, e con un film ambientato quasi tutto di giorno, è stata davvero una bella impresa.
D:  Mi parli dell’esperienza di filmare a New Orleans.

R: New Orleans è una città meravigliosa... con belle location. La gente è fantastica e la troupe locale è esperta e professionale.
Intervista con Toby Corbett – Production Designer

D:  Come si è trovato a lavorare con Werner Herzog?

R: Werner Herzog è stato sicuramente un mio modello. Però lui ha un approccio molto documentaristico, mentre il mio è più narrativo. Herzog è abituato a ricavare il look del film dalla realtà che crea. Il mio compito è stato esaltare i suoi ambienti, conscio che l’impianto artistico doveva aiutare a definire luoghi e personaggi.
D:  Come ha concepito Il Cattivo Tenente – Ultima Chiamata New Orleans sul piano visivo?

R: Filmare a New Orleans ci ha dato molta libertà. I tratti del personaggio di Nicolas Cage hanno dei paralleli con alcuni aspetti della città – il disastro, la sofferenza, la corruzione. Il film è pervaso da diversi motivi, prima di tutto l’acqua e la religione. Insieme allo scenografo Leonard Spears, abbiamo usato l’iconografia religiosa sia per accompagnare il personaggio, sia a mo’ di omaggio. New Orleans è una città molto cattolica e credo che questo abbia creato un buon contrasto con il personaggio di Nicolas.

D: Quali difficoltà ha incontrato?

R: A Werner non piace discutere a parole l’impianto artistico. Ho scoperto che rispondeva agli ambienti che creavo. Questo mi ha lasciato molta libertà creativa, ma ha posto anche delle sfide alquanto ardue.


Il Cattivo Tenente – Ultima Chiamata New Orleans è stato girato a New Orleans, Louisiana, nella calda estate del 2008.  Le riprese sono durate 35 giorni.
CAST  

NICOLAS CAGE (Terence) won a 1995 Academy Award for his role in the Mike Figgis-directed drama Leaving Las Vegas.  His memorable performance in that role also brought him a Golden Globe Award and Best Actor honors from the New York Film Critics Circle, the Los Angeles Film Critics Association, the Chicago Film Critics and the National Board of Review.  Cage subsequently earned Oscar, Golden Globe, Screen Actors Guild and BAFTA Award nominations for his dual roles as twin brothers in Spike Jonze’s 2002 quirky comedy, Adaptation, co-starring Meryl Streep and Chris Cooper.  
He starred in the Oliver Stone drama, World Trade Center, based on the true story of the last two survivors rescued from Ground Zero.  Upcoming films also include the action thriller Ghost Rider, in which he plays a motorcycle stunt performer turned superhero, and the action science-fiction thriller, Next, directed by Lee Tamahori and co-starring Julianne Moore, about a man who can see into his own future.  

Among his recent films are Gore Verbinski’s comedy drama, The Weather Man and Andrew Niccol’s critically acclaimed Lord of War.  Cage also starred in Jerry Bruckheimer’s action adventure National Treasure, Ridley Scott’s comedy drama, Matchstick Men, John Woo’s World War II drama, Windtalkers and the romantic wartime drama Captain Correlli’s Mandolin. 

In 2002, Cage made his feature directorial debut with the crime drama, Sonny, in which he co-starred with James Franco and Harry Dean Stanton.  Later that year, his production company, Saturn Films, produced The Life of David Gale, starring Kevin Spacey, as well as the critically acclaimed Shadow of the Vampire, for which its star Willem Dafoe earned an Oscar nomination.  

In 2000, he starred with Tea Leoni in Brett Ratner’s romantic comedy The Family Man, as well as Jerry Bruckheimer’s remake of Gone in 60 Seconds and Martin Scorsese’s Bringing Out the Dead.  His performances in the 1990s included roles in Brad Silberling’s fantasy drama City of Angels, John Woo’s action thriller Face/Off and the Jerry Bruckheimer-produced action hits Con Air and The Rock.  Cage also starred opposite Shirley MacLaine in Guarding Tess, the film noir,  Red Rock West, the romantic comedy, It Could Happen to You, and Barbet Schroeder’s Kiss of Death. 

In 1984, Cage drew critical attention for his portrayal of a tormented Vietnam vet in Alan Parker’s Birdy, which won the jury prize at the Cannes Film Festival.  He went on to earn a Golden Globe Award nomination for his role opposite Cher in Moonstruck and starred in David Lynch’s Wild At Heart.  He received another Golden Globe nomination in 1992 for his performance in the romantic comedy Honeymoon In Vegas.

Raised in Long Beach and San Francisco, Cage began his career while still in high school with a role in the television film, The Best of Times.  He made his feature film debut in the 1983 drama Rumble Fish, and then starred in Valley Girl.  Among his early credits are The Cotton Club, Racing with the Moon, The Boy in Blue, Peggy Sue Got Married, Raising Arizona, Vampire’s Kiss and Fire Birds. 

In August of 1996, Cage was honored by the Montreal World Film Festival with their Lifetime Achievement Award.  His career honors and awards also include the American Cinematheque’s 2001 Moving Picture Ball Award, and the first-ever Distinguished Decade in Film Award at ShoWest, in 2001.  He was also recognized in 2001 with a hand and footprint ceremony at Grauman’s Chinese Theater in Hollywood.

Eva Mendes (Frankie) captured the attention of moviegoers in a small, but pivotal role in Antoine Fuqua’s critically acclaimed film, Training Day.  Since then, Mendes has proven herself adept in both comedic and dramatic roles. In a very short time, she has had the opportunity to work with such esteemed directors as Carl Franklin, Robert Rodriguez, Antoine Fuqua, the Farrelly brothers and John Singleton.
Mendes, of Cuban-American heritage, was born in Miami and raised in Los Angeles. She began acting in college and went on to study with the respected acting coach, Ivana Chubbuck, and soon thereafter made her dreams of becoming a working actress a reality.  

She starred opposite Will Smith and Kevin James in the Columbia Pictures hit, Hitch, and co-starred in the Fox Searchlight release, Trust the Man, opposite Julianne Moore, Maggie Gyllenhaal and Billy Crudup.  She also starred opposite Nicolas Cage in the smash hit action-adventure, Ghost Rider, based on the Marvel Comic book superhero.  She has completed filming We Own the Night, opposite Joaquin Phoenix, which was showcased at the Cannes Film Festival, as well as the independent feature, LIVE!, in which she stars and which she executive produced.

Mendes’ role in Training Day led to director Carl Franklin hiring the actress for the action feature, Out of Time, once more starring opposite Denzel Washington.  In the same year, she appeared in Robert Rodriguez’s film, Once Upon A Time in Mexico, opposite Johnny Depp.

Mendes has also starred in the action blockbuster 2 Fast 2 Furious, All About the Benjamins opposite Ice Cube, The Cleaner opposite Samuel L. Jackson and the Farrelly Bros. comedy, Stuck on You opposite Matt Damon and Greg Kinnear. 

Mendes is also an international spokesperson for Revlon Cosmetics in both print and television advertising campaigns, and is also an active participant and ardent supporter in Revlon’s commitment in the fight against breast cancer.

VAL KILMER  was the youngest student ever admitted into the drama department of the esteemed Julliard School in New York City.  After playing Orestes in Electra and Orestes and the title roles in Richard III and Macbeth, Kilmer co-wrote How It All Began, based on a true story of a West German radical.  The play was directed by Des McAnuff and produced by the esteemed Joseph Papp for the Public Theater in the early 1980’s.
On stage, Kilmer appeared in Joseph Papp’s Delacorte Theater production of Henry IV: Part I and starred in As You Like It with Patti Lupone at the Tyrone Guthrie Theater in Minneapolis.  He made his Broadway debut in the 1983 production of Slab Boys with Sean Penn and Kevin Bacon.  He also appeared in Kingdoms, in the title role of Hamlet for the Colorado Shakespeare Festival, and more recently in ‘Tis Pity She’s A Whore, at the Joseph Papp Public Theater.

Kilmer made his first feature film debut in the comedy, Top Secret followed by Real Genius,Top Gun and Willow  He starred as FBI agent Ray Levoy in Thunderheart and appeared in the 3-D epic, Wings of Courage
In Castlerock’s The Salton Sea, a dramatic thriller, Kilmer plays a man who passes himself off as a drug trafficker in order to find the people who murdered his wife.

He starred in Warner Bros’  sci-fi epic The Red Planet, co-starred opposite Mira Sorvino portraying a blind masseur in MGM’s At First Sight.  Kilmer also gave life to the famous Simon Templar in The Saint, and with black mask and cape, was a smash hit in Batman Forever.  Kilmer’s other noted portrayals include Jim Morrison in The Doors and Elvis Presley in True Romance.  He starred with Robert De Niro and Al Pacino in Heat, and opposite Marlon Brando in The Island of Dr. Moreau.
Kilmer also starred in HBO’s critically acclaimed television movie, The Man Who Broke 1,000 Chains, for which he received a Cable Ace Award nomination. 

Kilmer stars in Millennium Films’ upcoming thriller, Fake Identity.  

THE FILMMAKERS

WERNER HERZOG (Director)

Academy Award-nominated German film director, screenwriter, actor and opera director Werner Herzog was born Werner H. Stipetić on 5 September 1942 in Munich.  His family moved to the remote Bavarian village of Sachrang in the Chiemgau Alps after the house next to theirs was destroyed during bombing towards the close of World War II.   When he was twelve, he and his family moved back to Munich.

The same year, Herzog was told to sing in front of his class at school and adamantly refused. He was almost expelled for this and until the age of eighteen listened to no music, sang no songs and studied no instruments. He would later say that he would easily give ten years from his life to be able to play an instrument.  At fourteen, he was inspired by an encyclopedia entry about film-making which he says provided him with "everything I needed to get myself started" as a film-maker. He studied at the University of Munich, despite earning a scholarship to Duquesne University in Pittsburgh, Pennsylvania.

In the early 1960s, Herzog worked nightshifts as a welder in a steel factory to help fund his first films.

He is often associated with the German New Wave movement along with Rainer Werner Fassbinder, Margarethe von Trotta, Volker Schlöndorff, Hans-Jürgen Syberberg and Wim Wenders  His films often feature heroes with impossible dreams, people with unique talents in obscure fields, or individuals who find themselves in conflict with nature.

Herzog’s films have won and been nominated for many awards. His first important award was the Silver Bear for his first feature film, Signs of Life. Nosferatu the Vampyre was also nominated for Golden Bear in 1979. Most notably, Herzog won the best director award for Fitzcarraldo at the 1982 Cannes Film Festival where, in 1975 his The Enigma of Kaspar Hauser won The Special Jury Prize (also known as the 'Silver Palm'). Other Herzog films nominated for Golden Palm are: Woyzeck and Where The Green Ants Dream. His films have also been nominated at many other important festivals around the world: César Awards (Aguirre, Wrath of God), Emmy Awards (Little Dieter Needs to Fly), European Film Awards (My Best Fiend) and Venice Film Festival (Scream of Stone and The Wild Blue Yonder).

In 1987 he and his half-brother Lucki Stipetic won the Bavarian Film Awards for Best Producing, for Cobra Verde and in 2002 he won the Dragon of Dragons Honorary Award at the Kraków Film Festival.

Herzog was honored at the 49th San Francisco International Film Festival, receiving the 2006 Film Society Directing Award.  Four of his films have been shown at the San Francisco International Film Festival: Wodaabe - Herdsmen of the Sun in 1990, Bells from the Deep in 1993, Lessons of Darkness in 1993, and The Wild Blue Yonder in 2006. Herzog's April 2007 appearance at the Ebertfest in Champaign, IL earned him the Golden Thumb Award, and an engraved glockenspiel given to him by a young film maker inspired by his films. Grizzly Man, his documentary of the life and death of Timothy Treadwell, won the Alfred P. Sloan Prize at the 2005 Sundance Film Festival.  Encounters at the End of the World won the award for Best Documentary at the 2008 Edinburgh International Film Festival and was nominated for the Academy Award for Documentary Feature.

Herzog once promised to eat his shoe if Errol Morris completed his movie project on pet cemeteries which he had been working on, in order to challenge and motivate Morris, whom Herzog perceived as incapable of following up on projects he conceived. Then, in 1978 when the film Gates of Heaven premiered, Herzog cooked and publicly ate his shoe, an event later incorporated into a short documentary Werner Herzog Eats His Shoe by Les Blank. At this event he said he hoped this act would serve to encourage anyone having difficulty bringing a project to fruition.

Herzog's films have received considerable critical acclaim and achieved popularity on the art house circuit. They have also been the subject of controversy in regard to their themes and messages, especially the circumstances surrounding their creation. A notable example is Fitzcarraldo, in which the obsessiveness of the central character was mirrored by the director, as shown in Burden of Dreams, a documentary filmed during its making. His treatment of subject matter has been characterized as Wagnerian in its scope; Fitzcarraldo and his later film Invincible (2001) are directly inspired by opera, or operatic themes. He is proud of never using storyboards and often improvising large parts of the script, as he explains on the commentary track to Aguirre, Wrath of God.  Besides using professional actors, he is known for using people from the locality in which he is filming.  

Herzog has been married three times and has three children. In 1967, he married Martje Grohmann, with whom he had a son in 1973, Rudolph Amos Achmed, who is now a film producer and director as well as the author of several non-fiction books. In 1980, his daughter, Hanna Mattes (now a photographer and an artist), was born to Eva Mattes. In 1987, he married Christine Maria Ebenberger. Their son, Simon Herzog, who attends Columbia University, was born in 1989.  In 1995, Herzog moved to the United States and in 1999, married photographer Lena Pisetski. They live in Los Angeles.

PETER ZEITLINGER (Cinematographer)

Peter Zeitlinger is an accomplished film maker whose career encompasses cinematography, directing, writing and editing.  He first worked as Director of Photography on Werner Herzog’s documentary, Death For Five Voices in 1995, beginning a collaboration which has lasted right up to now with Bad Lieutenant.
Soon after the Soviet occupation of Prague in the summer of 1968, Zeitlinger’s family moved to neighboring Austria to live.  Not yet ten years old, he had to adopt a new mother tongue. Being forced to express himself in a new way, he started painting and sketching.  At thirteen, Zeitlinger discovered the possibility of making moving images. A friend's father, a doctor, had an 8mm camera which he kept in his office. As teenagers, the two boys secretly watched the doctor at work, and discovered the camera. From that time, the boy would sneak into the office at night and use the camera to work on his own animated films, sneaking out at the crack of dawn. One night he was caught, but to his amazement the wealthy doctor was so deeply moved by the animated films that he gave his camera to the "poor refugees' child". Now Zeitlinger could film in the outside world during the hours of daylight.  One of his first films, We Walked, won a Youth Film Festival prize and along with it a camera with zoom and audio recording features. That was when filming really lifted off for him.  By the time he was accepted by the Film Academy he had produced 70 short or animated films. His first animated film, Der Geburtstag (The Birthday) was his ticket to University.

During his University years he wrote a number of scripts, one of which, co-written with Erhard Riedlsperger was Tunnelkind (Tunnel Child). The film is set at the Czech-Austrian border where the Iron Curtain was erected during the late ‘60s. Borders and marginalization are recurring topics in Zeitlinger’s work. Although many films he produced during his university years were awarded several prizes, due to Austria’s bureaucratic academic structure, it first seemed impossible for a young graduate from university to work as Director of Photography. Normally, years of work as an assistant were to be expected.   Finally, he got to photograph the film which was invited to the International Berlin Film Festival. The film tells the story of a little girl who manages to convince the chief builder at the construction site to build the electric fence above a secret tunnel, leaving an escape  into freedom. During the production of Tunnelkind the Iron Curtain was abolished. Reality seemed to catch up with fiction. The Berlin Film Festival was also dominated by the liberalization of the communist countries, and the film was applauded as dealing marvelously with current affairs.

After Werner Herzog watched Zeitlinger's outstanding hand-held camera work in Ulrich Seidl’s Prepared for Losses, Herzog hired him for a documentary, Death for Five Voices which won the Prix d’Italia. Zeitlinger has been Herzog’s favorite DP ever since. 

In 2005 he worked on Grizzly Man, where Herzog did a remarkable job putting together Timothy Treadwell’s extraordinary story, bringing to life a man who claimed to be a ‘Peaceful Warrior’, protecting the grizzly bears in a remote region of Alaska.

They went on to work together on MGM’s Rescue Dawn starring Christian Bale and Steve Zahn. Written and directed by Herzog, it was based on his acclaimed 1997 documentary, Little Dieter Needs to Fly.  Zeitlinger’s meticulous attention to detail and unique visual style added immeasurably to the quality of the film.  

The director-photographer team was selected for the US-Antarctic Program by the US National Science Foundation resulting in the 2007 film, Encounters at the End of the World,KONTAKT ZU WERNER HERZOG a beautiful look at a beautiful continent.  The film perfectly balances both gorgeous footage of the continent’s wildlife and scenery as well as fascinating interviews and anecdotes of the many researchers and workers at the McMurdo research station.

MARK ISHAM (Composer)

Mark Isham is one of the busiest and most successful film composers working today, amassing an astounding 85 feature credits since 1983, along with many major awards and award nominations.

He was nominated for an Academy Award® for his score of A River Runs Through It, a Golden Globe for the score of Nell and a Best Film Soundtrack Grammy for Men of Honor.

Isham’s music has been heard in such movies as What Women Want, Save the Last Dance, Life as a House, Don’t Say a Word, The Majestic, Moonlight Mile, The Cooler, Miracle, Twisted, Crash, Racing Stripes, Kicking & Screaming, In Her Shoes, Eight Below, Running Scared, Invincible, The Black Dahlia and In the Valley of Elah.
Previous feature credits include Never Cry Wolf, The Moderns, Reversal of Fortune, Mortal Thoughts, Point Break, Little Man Tate, Billy Bathgate, Short Cuts, The Getaway, Mrs. Parker and the Vicious Circle, Quiz Show, Miami Rhapsody, The Net, Afterglow, Kiss the Girls, Blade, Varsity Blues, October Sky and Rules of Engagement.

Isham has also composed extensively for television and won an Emmy Award for Individual Achievement in Main Title Theme Music for the acclaimed series EZ Streets.  He was nominated three other times in the same category, twice for Chicago Hope and once for the show, Nothing Sacred.  Other television credits include scoring the series Family Law, the miniseries From the Earth to the Moon and three Defenders telefilms. 

In addition, Isham is an established classical trumpeter, jazz stylist, solo instrumentalist and rock guest artist.  He has appeared as a guest musician on albums for the Rolling Stones, Bruce Springsteen, Joni Mitchell, Van Morrison and Willie Nelson; won a Grammy for his Virgin Records release, “Mark Isham;” and received Grammy nominations for his solo albums “Castalia” and “Tibet.”  More recently, he recorded “Miles Remembered: The Silent Way Project,” a reinterpretation of the late 1960s music of jazz great Miles Davis—awarded Best Jazz Album of the Year by the London Times.  

Isham has been a fan of Werner Herzog's films for many years, going at least as far back as Aguirre:  Wrath of God, Nosferatu the Vampyre and The Enigma of Kaspar Hauser.  Isham saw  that Herzog was making a new film and was intrigued by the possibility  of working with him, and with the idea of a re-imagining of Bad Lieutenant.  He called producer Ed Pressman about it, and had his agent pursue the film on his behalf, and ultimately found out that Herzog was similarly interested in working with him.  The result was an exciting collaboration.

WILLIAM FINKELSTEIN (Screenplay)

Born in Flatbush, Brooklyn, and raised in Queens, Finkelstein is the child of parents who were happily married for many years and for most of that time they were partners in a busy Manhattan divorce firm.  An avid writer since childhood, he dropped out of Clark University to try his hand at fiction, poetry and occasional journalism. For 10 years he had little success; to support himself he worked as a cabdriver, house painter and drywall installer. In the mid-1980's he returned to Clark for his degree and then took night classes at Brooklyn College Law School. "I knew I had some aptitude for it through osmosis," he says. "And it didn't require a lot of lifting."
After graduating, Finkelstein became an associate in his parents' law firm. After hours, he continued writing. In 1986 he wrote a two-act play about a divorce settlement, which he submitted to Steve Bochco through an agent. "The play was rather flawed, but he clearly had a writer's sensibility," says Bochco, who at the time was looking for writers with legal experience to work on L.A. Law.
Finkelstein was assigned an episode on L.A. Law, and when it was finished, Bochco offered him a job as a story editor. He promptly quit the law firm and moved with his family to Los Angeles. He wrote many more episodes of the shows, then became a co-producer.

He went on to work on other Bochco series – the extremely successful Hill Street Blues, Doogie Howser, M.D and NYPD Blue.
JILL NEWELL (Costume Designer)

Jill Newell is a native of the Midwest who got her start in New York and has worked as a costume designer throughout the US and abroad.  She has numerous award winning feature films, television commercials and network programs to her credit.  Her design interests have a distinct sense of naturalism in a variety of genres; from the urban textures of Raising Victor Vargas, SherryBaby and Renny Harlin’s upcoming 12 Rounds to portraits of small town life in David Gordon Green’s Undertow, her work with Philip Seymour Hoffman in Love Liza and the acclaimed television series Everwood.  The comedic approach of her design can be noted in the new Sharon Stone/Jimmy Fallon movie The Year of Getting To Know Us and the Steve Coogan vehicle Hamlet 2.
EDWARD R. PRESSMAN  (Producer)


With over 70 diverse motion pictures and over 30 years of experience to his credit, native New Yorker and film producer Edward R. Pressman has forged a career of international renown, marked by originality and eclecticism. Throughout his maverick career, he has brought numerous emerging filmmakers together with projects that have put them firmly on the map. Pressman’s reputation as a daring filmmaker was cemented with the international recognition of the French Cinematheque, which presented a 1989 retrospective of his films and awarded him the esteemed Chevalier Des Arts et Letters medal. He’s also received tributes from The National Film Theatre in London, New York’s Museum of Modern Art, the Pacific Film Archives and Brooklyn Academy of Music’s Cinematék. In 2003, Pressman was honored with the IFP Gotham Award for lifetime achievement.

As a producer, Pressman’s specialty is discovering new talent and bringing new experiences to motion picture audiences. He is known for fostering the careers of young and inspired filmmakers. Director Brian De Palma showed off his early mastery of suspense in the Pressman productions Sisters and Phantom of the Paradise, and Terrence Malick’s visual genius was first brought to the screen in Pressman’s Badlands. Pressman gave Jason Reitman his directorial debut with Thank You for Smoking and Oliver Stone his major directorial debut with The Hand, then produced his Academy Award-winning Wall Street and Talk Radio. He is responsible for giving Alex Proyas his directorial debut with The Crow and Sylvester Stallone his with Paradise Alley. In John Milius’ Conan the Barbarian, Pressman gave Arnold Schwarzenegger his first starring role.  Pressman showcased David Gordon Green’s talents in one of his early films Undertow.  His international productions include Wolfgang Peterson’s Das Boot, the Taviani brothers’ Good Morning, Babylon and Fred Schepsi’s Plenty.
Over the years, Pressman has produced and executive produced a number of director-driven, high-profile and Oscar nominated projects, including Wayne Cramer’s acclaimed Las Vegas romance “The Cooler” starring Alec Baldwin (in his Oscar nominated role); Mary Harron’s “American Psycho”; Abel Ferrara’s “Bad Lieutenant”; David Mamet’s “Homicide” and Barbet Schroeder’s “Reversal of Fortune” starring Jeremy Irons in his Academy Award winning performance.  

Recent Pressman productions include Steven Shainberg’s Fur: An imaginary Portrait of Diane Arbus starring Nicole Kidman and Robert Downey, Jr.; and the recently released Mutant Chronicles, a sci-fi adventure directed by Simon Hunter starring Thomas Jane, Ron Perlman, Devon Aoki, and John Malkovich.

Upcoming Pressman productions include Wall Street 2, the sequel to the Oscar winning Wall Street starring Michael Douglas. Pressman also recently announced that he will produce a reinvention of The Crow with Relativity Media to be written and directed by Stephen Norrington, as well as the Louis Armstrong biopic in which the Oscar winning actor, Forest Whitaker will direct and star as the jazz great. 

ELLIOTT ROSENBLATT (Executive Producer)

Elliot Lewis Rosenblatt’s film career has been long and varied. He started working in the film business after attending film school at Hunter College in New York City. After working as an assistant director on 12 films including Stand and Deliver and I’m Gonna Git You Sucka, he produced his first film The Borrower in 1991. Since then, Elliot has produced 15 films and 3 TV movies which include: The Chase, Grace of My Heart, Don’t Look Back, Meet Wally Sparks, Fear and Loathing in Las Vegas, The Runner, Joy Luck Club, The Prime Gig, The Cooler, Never Die Alone and The Woods. Elliot has also produced the Grammy nominated long form HD DVD, R. Kelly’s Trapped in the Closet.
AVI LERNER (Executive Producer)
Co-Chairman of Nu Image/Millennium Films, Lerner is one of the most experienced producers and distributors of independent films in the international motion picture industry. 

Born and raised in Israel, Lerner’s career in the film business began as the manager of Israel’s first drive-in cinema. He acquired a chain of movie theaters while simultaneously producing several low-budget features. He anticipated the explosion of home video rental in l979 and pioneered the largest specialized video distribution company in Israel, becoming a partner in the largest theatrical distribution company in the country. 

In 1984, he was executive producer in Zimbabwe of the remake of King Solomon’s Mines and the sequel Alan Quartermain and the Lost City of Gold. He sold his Israeli company and relocated to Johannesburg, South Africa, where he founded the Nu Metro Entertainment Group. He went on to own and operate theaters, a video distribution division representing top studios and independent companies, and a production arm that made over 60 features in Zimbabwe and South Africa which were distributed worldwide by major studios.

Lerner’s next professional moves were to sell Nu Metro and to join MGM United Artists while still producing movies. A year later he moved to Los Angeles where he founded Nu Image with Danny Dimbort, Trevor Short and Danny Lerner. A string of successful films followed until Nu Image developed and maintained an enviable reputation as a producer and distributor of high quality, low budget action pictures for the international and domestic markets. 

In 1996 Nu Image formed Millennium Films to address the market’s growing need for quality theatrical films and higher budget action features, while Nu Image continued to cater to the lucrative international home-video market. Between the two divisions, over 230 films have been produced since 1992. 

Under the Millennium label, Lerner has produced numerous titles, including Lonely Hearts starring John Travolta, Black Dahlia with Hilary Swank, 16 Blocks starring Bruce Willis, 88 Minutes starring Al Pacino, The Contract with Morgan Freeman, Rambo IV directed by and starring Sylvester Stallone and Righteous Kill starring Al Pacino and Robert De Niro.  Upcoming releases include Sylvester Stallone’s The Expendables.
Nu Image/Millennium Films currently develop, finance, produce and distribute approximately 15-18 pictures a year with budgets ranging from three to sixty million dollars, shooting in locations around the world. 
DANNY DIMBORT (Executive Producer) began his entertainment career with the Israeli distribution company Golan-Globus Films and became managing director within two years. In 1980, he moved to Los Angeles to join Cannon Films as head of foreign sales, and then returned to Israel to produce several feature films, prior to joining Cannon/Pathe back in Los Angeles, where he was in charge of distribution. He was president of international distribution at MGM until 1991, when he formed Nu Image with Avi Lerner, as Co-Chairman in charge of sales and marketing. 

TREVOR SHORT (Executive Producer) was born in Harare and studied Law at the University of Zimbabwe.  He obtained an MBA degree at the University of Cape Town, where he was awarded the Gold Medal of Merit. After obtaining his law degree, Short entered the world of banking and commerce. He headed the Corporate Finance Division at Investec Bank in Johannesburg before joining Nu Metro Entertainment as Managing Director. Following the acquisition of Nu Metro, Short became Managing Director of Nu World Services, a film production company based in Johannesburg. In this capacity, Short produced films both in South Africa and outside the country. 

BOAZ DAVIDSON (Executive Producer) is a prolific filmmaker who has produced some 75 motion pictures, written over 30 and directed over 40 films. His many credits include directing Lemon Popsicle, Looking for Lola, Outside the Law, Solar Force, Salsa, Going Bananas, Dutch Treat and The Last American Virgin. Born in Tel Aviv, Davidson began his association with Nu Image/Millennium Films in 1995, and he currently serves as the company’s head of production and creative affairs. 
