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BASED ON A TRUE STORY 

SYNOPSIS 

Delphine is the author of a highly personal novel devoted to her mother that has become a best-seller. 

Exhausted by countless requests and made fragile by her memories, Delphine is then tormented by 

anonymous letters accusing her of having thrown her family to the lions. 

The novelist is in a rut, paralyzed at the idea of having to start writing again. 

Her path then crosses that of Elle. The young woman is charming, intelligent and intuitive. She 

understands Delphine better than anyone. Delphine grows fond of Elle, confides in her, opens up. 

How far will Elle go after moving into the writer's apartment? Has she come to fill a void or to create 

one? To give her fresh impetus or to steal her life? 

 

CAST & CREW 

Cast:                         EMMANUELLE SEIGNER, EVA GREEN, VINCENT PEREZ 

Directed by:     ROMAN POLANSKI  

Screenplay by:   OLIVIER ASSAYAS, ROMAN POLANSKI 

Based upon:   The novel D’après Une Histoire Vraie by DELPHINE DE VIGAN 

Produced by:   WASSIM BÉJI 

First assistant director:  HUBERT ENGAMMARE 

Music:    ALEXANDRE DESPLAT 

Director of photography: PAWEL EDELMAN 

Sound:    LUCIEN BALIBAR 

Editor:    MARGOT MEYNIER 

Production Designer:  JEAN RABASSE 

Costumes:   KAREN MULLER-SERREAU 

Makeup:   DIDIER LAVERGNE, ANAIS LAVERGNE 

Hairstylist:   LUDOVIC PARIS 

Continuity:   SYLVETTE BAUDROT 

Casting:    SARAH TEPER 
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INTERVIEW WITH ROMAN POLANSKI 

BASED ON A TRUE STORY ONLY TOOK A YEAR FROM THE ANNOUNCEMENT TO THE CANNES FILM 

FESTIVAL WORLD PREMIERE PRESENTATION.  HOW DID YOU GET INVOLVED WITH THIS PROJECT? 

It was Emmanuelle who handed me Delphine De Vigan’s novel, stating “you have to read this, this could 

be a film.” She was right!  I reached out to Wassim Béji, the producer who retained the book rights. We 

met for the first time days prior to Cannes last year and everything unfolded incredibly quickly from that 

point on. 

WHAT APPEALED TO YOU ABOUT DELPHINE DE VIGAN’S NOVEL? ONE COULD ARGUE THAT THIS 

STORY OF MANIPULATION, DOMINATION, CONFINEMENT, AND SUSPENSE WAS MADE FOR YOU. 

What appealed to me first and foremost were the characters and these peculiar and unsettling 

situations that they find themselves in. These are indeed themes that I previously explored in CUL-DE-

SAC, REPULSION and ROSEMARY’S BABY. This is also a book that tells a story of a book – which I find 

very interesting. That was also the case with THE NINTH GATE and GHOST WRITER. It’s my MacGuffin – 

this ‘thing’ that triggers intrigue, which happens to be an object. Also – and I probably should have 

started with this – the book gave me this great opportunity to explore confrontation between two 

women. I have often showed conflict between two men along with a man and a woman, but never two 

women. 

WHEN READING THE BOOK, ONE SEES THE SEDUCTIVE APPEAL OF THE MIRRORING NATURE BETWEEN 

REALITY AND FICTION. EVEN IN VENUS AND FUR, YOU WERE NEVER SURE IF EMMANUELLE SEIGNER’S 

CHARACTER WAS REAL, PLAYING A GAME OR FICTIONAL… 

That’s exactly right, I find this subject fascinating. 

WHY SO? 

I am not sure, that’s not a question that I ask myself. I know that this ambiguity is instinctively appealing 

to me. It’s interesting, VENUS IN FUR is one of the rare films that I have directed where the woman isn’t 

a victim! 

OLIVIER ASSAYAS WROTE THE SCREENPLAY. HOW DID HE COME ON BOARD? 

Olivier’s last two films were about women. I was familiar with his work, I knew that he had written for 

other directors, and that he was effective. I trusted that he would be able to deliver a great shooting 

script right out of the gate.  

HOW WAS YOUR EXPERIENCE WORKING WITH HIM? 

Olivier had a very clear and concise vision of how to convert this 500 page novel into a screenplay. That’s 

an incredible skill.  We mostly collaborated over skype, it was a continuous exchange of ideas.  

IN ADDITION TO HIS EFFICIENCY, WHAT DID OLIVIER SPECIFICALLY BRING TO THE SCRIPT? 
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As soon as Olivier grasped the essence of the book we started our conversations of how we wanted to 

adapt it, it was undeniable that we were on the same page. Billy Wilder said it best when asked if it was 

important for a director to know how to write - his response “No, but it helps if he knows how to read!” 

THE FILM IS INCREDIBLY FAITHTUL TO THE BOOK… 

I always strive to stay faithful to the source material when I am adapting. I believe this stems from my 

childhood. I was so often disappointed by film adaptations of my favorite stories, films that I was so 

eager to see – but the characters that I loved disappeared. The stories were never quite the same … I 

promised myself then that if I ever worked in film and adapted a story, I would remain faithful. 

DID YOU ALWAYS HAVE EMMANUELLE SEIGNER IN MIND TO PLAY THE NOVELIST? 

Initially, we debated which role Emmanuelle would be best for, but as soon as we started writing, it 

became apparent that she was the perfect choice to portray the novelist. We therefore needed to find 

her counterpart, someone very unsettling.  

DID EVA GREEN COME TO MIND IMMEDIATELY? 

Yes, and you only need to see the film to understand why. We had never met, but I knew her body of 

work. I had been blown away by her performance in Robert Rodriguez’ SIN CITY: A DAME TO KILL FOR. It 

was a wonderful experience working with Eva, but even more so working with Eva and Emmanuelle 

together. From the onset, Eva and Emmanuelle got along extremely well – which isn’t always a given 

between actors. Their friendship was a godsend.   

 

DO YOU FIND IT HARD TO DIRECT THE WOMAN WITH WHOM YOU SHARE YOUR LIFE? 

It’s easier than … living together! [Laughs] What surprised me, with one much like the other, was how 

prepared both actresses were. And yet, they would receive the script piecemeal, which we were still 

tweaking whilst in production.  Emmanuelle and Eva were both consummate professionals and came to 

the table with excellent ideas. Emmanuelle was specifically interested in constructing a character which 

was a departure from her past roles.  

HOW ARE EMMANUELLE AND EVA BOTH DIFFERENT AND SIMILAR TO THEIR CHARACTERS? 

In her everyday, Eva is reserved and guarded and one could easily have expected that to transpire in our 

working dynamic. But it was the opposite. She was open, never complained, and very smart – she 

understood all the nuisances of the script and what was expected of her. Honestly, thanks to Eva and 

Emmanuelle this production was a true pleasure, despite the short production schedule. 

HOW LONG WAS THE SHOOT? 

We shot the film in 12 weeks, but this was a challenging film.  

HOW SO? 
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It was challenging as we didn’t have time for rehearsals, and as such I would have to explore each scene 

with the actors as we were shooting. The scenes where it’s just the two actresses were easier, as they 

could play against each other. That said, all the scenes where Delphine is alone, I had to find ways of 

crafting compelling moments with nothing: I had to create a very specific mood, be very meticulous with 

the details - I had a very precise atmosphere in mind. Contrary to what one may think, creating this 

setting is what takes the most time. Same goes with the birthday scene where our two protagonists are 

alone and no one shows up. We had to convey time passing without it becoming lackluster and it’s 

certainly not easy to create time lapses with only two characters and just one room… especially, when 

we did not want to use repeated fades.  

INSTEAD OF RELYING ON A VOICE OVER, A DEVICE USED IN THE BOOK AS IT IS WRITTEN IN THE FIRST 

PERSON, YOU CHOSE TO PORTRAY THIS MIRRORING GAME BETWEEN REALITY AND FICTION (THE 

HEART OF THE STORY) THROUGH STAGING, IMAGERY, AND MOST IMPORTANTLY YOUR DIRECTIVES 

FOR EVA GREEN’S PERFORMANCE. 

Isn’t that the role of the director? That’s precisely the challenges of this film. We had to feed these 

characters with a certain ambivalence. It’s one of the key ingredients for a strong performance, which 

has to provoke doubt, incertitude and suspicion within the viewer. This reminds me of puppet shows 

growing up, where the children were both paralyzed by fear and happiness all at the same time – the 

intrigue always unfolded as they feared but also as they expected. Recreating that feeling for adults, is 

fun for me. I hope the audience finds it equally rewarding.  

IN ALL YOUR SECONDARY CHARACTERS – THE DOWNSTAIRS NEIGHBOR; THE BOOK EDITOR; EVEN 

FRANÇOIS, DELPHINE’S PARTNER – WE ARE REMINDED OF YOUR CHARACTERS IN THE TENNANT – 

WHICH ARE ALSO DARK AND SARCASTIC.  

A little, I guess, but to be honest I hadn’t thought of it. It’s most likely because the Cannes Festival 

presentation for THE TENNANT is a tough memory. We were destroyed by the press and Gerard [Brach, 

the screenwriter] never recovered. It took time before the film became a ‘cult classic’ as they say. 

BASED ON A TRUE STORY STARTS OFF AS A DARK COMEDY AND TURNS INTO A THRILLER WHEN THE 

HEROES FIND THEMSELVES IN THE COUNTRY HOUSE… ALL OF A SUDDEN WE ARE IN MISERY! 

Isn’t that country house great? When we were shooting the interior sequences, I would forget that we 

were not on location but on a set in the Bry-sur-Marne stages designed by Jean Rabasse! The exteriors 

of the house are real, of course, but the interiors - as with the apartment - are movie sets.  

IN THIS FILM, YOU WERE TRULY ABLE TO ASSEMBLE THE ‘DREAM TEAM’: PAWEL EDELMAN AS THE DP, 

WITH WHOM YOU HAVE WORKED WITH SINCE THE PIANIST; AND COMPOSER ALEXANDRE DESPLAT, 

WHO YOU HAVE COLLABORATED WITH SINCE THE GHOST WRITER… 

We all share the same love for film. We get along so well! When you work with people for as many years 

as we have, you develop a shorthand, you speak the same language and everyone knows exactly what 

to expect. Our conversations are purely technical, as some things are now just evident to us. With 

Pawel, for example, we only ever discussed the format of the film. We chose to shoot in Scope to escape 
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a closed door feeling. The film is less so the story of intimacy than it is confrontation, a struggle for 

dominance and manipulation. Shooting in Scope allowed us to expand the world and further exploit 

certain situations.  

AND WITH ALEXANDRE DESPLAT, DID YOU GIVE HIM SPECIFIC INSTRUCTIONS? 

Not at all, I gave him the screenplay and described my vision for the film. I wanted suspense along with 

the unexpected. It’s hard to relay what we discussed, as I often speak in onomatopoeias: “in this scene, 

it could go… wouuuh!” 

WHAT MADE YOU THINK OF CASTING VINCENT PEREZ AS FRANÇOIS, DELPHINE'S PARTNER? 

I have long been looking for an opportunity to work with Vincent Perez, he’s a friend. In the role of 

François, I wanted someone who resembled Delphine De Vigan’s real partner in life [François Busnel] 

who reminds me of Vincent. I thought of him immediately. We met and he quickly accepted the role. He 

instinctively knew how to balance the kindness and the distance that the character required.  

YOU ALSO CAST JOSEE DAYAN, BRIGITTE ROUAN AND NOEMIE LVOVSKY – WHO ARE ALL DIRECTORS. 

WAS THAT A COINCIDENCE? 

I enjoy working with directors, as they are often very good actors and also generally very easy to work 

with. When writing a screenplay, I have a very clear idea of what my characters look like. So once we 

start casting, I seek actors that most closely resemble the image in my mind. Josée Dayan reminded me 

of a ‘tough’ book editor that I had once met. With Brigitte Roüan, it took longer. The actresses that we 

met with for this role didn’t fit my exact vision. One day, I fell upon a photo of Brigitte which perfectly 

corresponded with what I had in mind.  

HAVE YOU MET DELPHINE DE VIGAN? 

Yes, of course. I met her as soon as Olivier and I started working on the adaptation. And then again, 

towards the end of the shoot. We wanted to shoot during the actual ‘Paris Book Fair’, and in order to do 

so we had to wait until March of this year to capture these scenes in question. Whilst we were there, 

the organizers invited Delphine, Olivier and myself to meet with the readers. We experienced a warm 

welcome. The panel was very well attended – there were a lot of people – and when we asked who had 

read the book, two thirds of the room raised their hands, mostly all women. Delphine de Vigan wrote a 

story that spoke to women and it was not only important but also satisfying for me to create a film for 

them.  


